English 11
Siuslaw High School

Note to Students: In this packet, you will find two weeks worth of activities to complete
during this time.




























































TRANSCENDENTALISM ONE PAGER
Due: 3/20

A One-Pager is a single-page response that shows your understanding of a piece of text
you have read, be it a poem, novel, chapter of a book, or any other literature. It is & way of
making representation of your individual, unique understanding. It is a way to be creative
and experimental; it is a way to respond to your reading imaginatively and honestly.

The purpose of a One-Pager is to own what you are reading since we read differently when
we know we are going to do something with the text that we have read. We learn best
when we are able to create our own patterns!

Requirements
1. Include the authors' names. Please make these large and noticeable. (10 points)

2. Pull out one notable quote from each of the transcendental texts:

Self-Reliance, Walden, and Walt Whitman's poems. These guotes must be cited correctly.
Use

the title of the piece in parenthesis. (40 points)

EXAMPLE: "Envy is ignorance, imitation is suicide” (Self-Reliance).

3. Create at least TWOQ illustrations which create a central focus - these pictures need to
illustrate what you have in mind from your readings. (20 points)

4. An example of modern-day transcendentalism. This can be a person, a movement, an
idea, etc. Write a full-sentence three-sentence response as to how this example
represents transcendentalism. (20 points)

5. Write a haiku about Transcendentalism (10 points)
Haiku basics: A Haiku is a Japanese form of poetry that has three unrhymed lines with a
5,7, 5, pattern syllable pattern.
EXAMPLE
In my new clothing (S)
| feel so different. | must (7)
look like someone etse. (S)

6. Make the one-pager thoughtful and creative. You must use color and you must fill up the
page. Anything that looks like it is thrown together will lose all points for this category.
(10 peints).

Total: 100 points
This will be going into the summative portion of your grade as it is considered the final



assessment of your Transcendental readings. Please use your time wisely.






Use a google.doc to write your answers and essay

if using the computer to complete this. If using a
packet, write on the packet itself.

Like several of Hemingway's other works, A Farewell to Arms describes life during World War I.

The narrator is an American ambulance driver. In this excerpt, he is talking with the ltalian ambulance

drivers he commands.

This excerpt includes conversations that address lost faith in war and military leaders.

frrm A Farewell to Arms

by Ernest Hemingway

Village at the Austrian-ltalian border completely destroyed in World War |



As you read, highlight key examples of Hamingway’s styl thas * .U t
ark passages in which the style illustrates somethinn dig,....tive 1€ 1]
character.

The road was crowded and there were screens of corn-stalk and straw matting on both sides and
matting over the top so that it was like the entrance at a circus or a native village. We drove slowly in
this matting-covered tunnel and came out onto a bare cleared space where the railway station had
been. The road here was below the level of the river bank and all along the side of the sunken road
there were holes dug in the bank with infantry in them. The sun was going down and looking up along
the bank as we drove | saw above the hills on the other side dark
against the sunset. We parked the cars beyond a brickyard. The ovens and some deep holes had been
equipped as There were three doctors that | knew. | talked with the major and
learned that when it should start and our cars should be loaded we would drive them back along the
screened road and up to the main road along the ridge where there would be a post and other cars to
clear them. He hoped the road would not jam. It was a one-road show.

Here at the brickyard we were sheltered
from rifle or machine-gun fire by the river bank. There was one smashed bridge across the river. They
were going to put over another bridge when the bombardment started and some troops were to cross at
the shallows up above at the bend of the river. The major was a little man with upturned mustaches. He
had been in the war in Libya and wore two wound-stripes. He said that if the thing went well he would
see that | was decorated. | said | hoped it would go well but that he was too kind. | asked him if there
was a big dugout where the drivers could stay and he sent a soldier to show me. | went with him and
found the dugout, which was very good. The drivers were pleased with it and | left them there. The
major asked me to have a drink with him and two other officers. We drank rum and it was very friendly.
Qutside it was getting dark. | asked what time the attack was to be and they said as soon as it was
dark. | went back to the drivers. They were sitting in the dugout talking and when | came in they
stopped. | gave them each a package of cigarettes, Macedonias, loosely packed cigarettes that spilled
tobacco and needed to have the ends twisted before you smoked them. Manera lit his lighter and
passed it around. The lighter was shaped like a Fiat radiator. | told them what | had heard.

“Why didn't we see the post when we came down?” Passini asked.
“It was just beyond where we tumed off.”

“That road will be a dirty mess,” Manera said.



“They’ll shell the —— out of us.”

“Probably.”

“What about eating, lieutenant? We won't get a chance to eat after this thing starts.”
“I'll go and see now,” | said.

“You want us to stay here or can we look around?”

“Better stay here.”

| went back to the major's dugout and he said the field kitchen would be along and the drivers could
come and get their stew. He would loan them mess tins if they did not have them. | said | thought they
had them. | went back and told the drivers | would get them as soon as the food came. Manera said he
hoped it would come before the bombardment started. They were silent until | went out. They were

mechanics and hated the war.

I went out to look at the cars and see what was going on and then came back and sat down in the
dugout with the four drivers. We sat on the ground with our backs against the wall and smoked. Outside
it was nearly dark. The earth of the dugout was warm and dry and | let my shoulders back against the
wall, sitting on the small of my back, and relaxed.

“Who goes to the attack?” asked Gavuzzi.

“Bersaglieri.”

“All bersaglieri?”

“| think s0.”

“There aren’t enough troops here for a real attack.”

“It is probably to draw attention from where the real attack will be.”
“Do the men know that who attack?”

“I don’t think so.”

“Of course they don’t,” Manera said. “They wouldn't attack if they did.”
“Yes, they would,” Passini said. “Bersaglieri are fools.”

“They are brave and have good discipline,” | said.



“They are hig through the chest by measurement, and healthy. But they are still fools.”
“The granatieri are tall,” Manera said. This was a joke. They all laughed.

“Were you there, Tenente, when they wouldn't attack and they shot every tenth man?”
“No.”

“It is true. They lined them up afterward and took every tenth man. Carabinieri shot them.”

“Carabinieri,” said Passini and spat on the floor. "But those grenadiers; all over six feet. They wouldn't

attack.”

“If everybody would not attack the war would be over,” Manera said.

“It wasn't that way with the granatieri. They were afraid. The officers all came from such good families.”
“Some troops went out.”

“Those that went out were not lined up when they took the tenth men.”

“One of those shot by the carabinieri is from my town,” Passini said. "He was a big smart tall boy to be
in the granatieri. Always in Rome. Always with the girts. Always with the carabinieri.” He laughed. “Now
they have a guard outside his house with a bayonet and nobody can come to see his mother and father
and sisters and his father loses his civil rights and cannot even vote. They are all without law to protect
them. Anybody can take their property.”

“If it wasn’t that that happens to their families nobody would go to the attack.”

“Yes. Alpini would. These V. E. soldiers would. Some bersaglieri.”

“Bersaglieri have run too. Now they try to forget it.”

“You should not let us talk this way, Tenente. Evviva 'escercito,” Passini said sarcastically.
“| know how you talk,” | said. “But as long as you drive the cars and behave —"

“* and don’t talk so other officers can hear,” Manera finished.

‘| believe we should get the war over,” | said. “It would not finish it if one side stopped fighting. It would
only be worse if we stopped fighting.”



“It could not be worse,” Passini said respectfully. “There is nothing worse than war.”
“‘Defeat is worse.”

“l do not believe it,” Passini said still respectfully.

“What is defeat? You go home.”

“They come after you. They take your home. They take your sisters.”

‘I don't believe it,” Passini said. “They can't do that to everybody. Let everybody defend his home. Let
them keep their sisters in the house.”

“They hang you. They come and make you be a soldier again. Not in the auto-ambulance, in the
infantry.”

“They can’'t hang every one.”

“An outside nation can't make you be a soldier,” Manera said. “At the first battle you all run.”
“‘Like the Tchecos.”

“I think you do not know anything about being conquered and so you think it is not bad.”

“Tenente,” Passini said. “We understand you let us talk. Listen. There is nothing as bad as war. We in
the auto-ambulance cannot even realize at all how bad it is. When people realize how bad it is they
cannot do anything to stop it because they go crazy. There are some people who never realize. There
are people who are afraid of their officers. It is with them the war is made.”

‘l know it is bad but we must finish it.”

“It doesn’t finish. There is no finish to a war.”
“Yes there is.”

Passini shook his head.

“War is not won by victory. What if we take San Gabriele? What if we take the Carso and Monfalcome
and Trieste? Where are we then? Did you see all the far mountains to-day? Do you think we could take
all them too? Only if the Austrians stop fighting. One side must stop fighting. Why don’t we stop
fighting? If they come down into Italy they will get tired and go away. They have their own country. But
no, instead there is a war.”



You're an orator.”

“We think. We read. We are not peasants. We are mechanics. But even the peasants know better than
to believe in a war. Everybody hates this war.”

“There is a class that controls a country that is stupid and does not realize anything and never can.
That is why we have this war.”

“‘Also they make money out of it.”

“Most of them don’t,” said Passini. “They are too stupid. They do it for nothing. For stupidity.”

According to the drivers, why do soldiers from “good families’ attack the
enemy?

Focusing in-
The major asked me to have a drink with him and two other officers. We drank rum and it was very
friendly. Ontside it was getting dark. I asked what time the attack was to be and they said as soon as
it was dark. I went back to the drivers. They were sitting in the dugout talking and when I came in
they stopped. I gave them each a package of cigarettes, Macedonias, loosely packed cigarettes that
spilled tobacco and needed to have the ends twisted before you smoked them. Manera lit his lighter
and passed it around. The lighter was shaped like a Fiat radiator. I told them what I had heard.

—A Farewell to Arms, Ernest Hemingqway

What does this passage reveal about the narrator?

a. He looks down upon the drivers and up to his superiors.
b. He is not respected by his superiors, but he is respected by the drivers.
c. He is respected by the drivers and by his superiors.

Explain your selection with evidence from the text.



What effects does this indirect characterization have on the story? Check all that
apply.

It allows the reader to fill in the details.
It provides the author’s clear opinion.
It slows down the story for reflection.
It develops multiple characters at once.
It allows the action to continue.

It provides a detailed description.

Hemingway’s Novels and stories usually contain three categories of characters.
Exemplar: A character who recognizes the meaningless of the world.
Makes their own meaning by:
Developing and abiding by a code of morality
Exhibiting grace under pressure
Apprentice: A character who struggles to evolve into an exemplar
Often mentored by an exemplar character

Anti-Exemplar: A character who is blind to reality and bewildered.

In Chapter 9, Passini has speeches that are longer than anyone else’s. How does
this style help characterize him as the exemplar?

Passini’s rambling sentences convey the complexity of his heroic thoughts about
war.

Grace under pressure causes Passini to repeat his wise words without regard to
what his listeners can understand.

Passini’s questions and logic illustrate that he is expressing his own understanding
of war rather than accepted beliefs.

Why is an apprentice narrator appropriate for describing World War I?

The narrator’s growth can contrast naive views with the harsh realities of war.



The narrator is able to explain why war is always necessary despite its enormous
costs.

In his blindness to reality, the narrator represents the majority of war’s proponents.
An exemplar narrator would give nothing but wise speeches, which would get
boring.

Review Questions

Read the Excerpt and then answer the review question connected to it:

The road was crowded and there were screens of corn-stalk and straw matting
on both sides and matting over the top so that it was like the entrance at a
circus or a native village.

1. Keeping in mind Hemingway's iceberg principle, what feeling is he trying to convey
by describing the scene as an “entrance to a circus or a native village™?

a feeling of unease as the narrator is driving into a peculiar and alien location

a feeling of sadness at the devastation that has been caused by the violence of war
a feeling of joy as the narrator realizes that he is alive despite all the carnage

a feeling of defeat about a war that has taken so many lives and still continues on

“"Tenente,” Passini said. "We understand you let us talk. Listen. There is
nothing as bad as war. We in the auto-ambulance cannot even realize at all how
bad it is. When people realize how bad it is they cannot do anything to stop it
because they go crazy. There are some people who never realize. There are
people who are afraid of their officers. It is with them the war is made.”

"I know it is bad but we must finish it.”

"It doesn’t finish. There is no finish to a war.”
“Yes there is.”

Passini shook his head.

“War is not won by victory. What if we take San Gabriele? What if we take the
Carso and Monfalcome and Trieste? Where are we then? Did you see all the far
mountains to-day? Do you think we could take all them too? Only if the Austrians
stop fighting. One side must stop fighting. Why don’t we stop fighting? If they
come down into Italy they will get tired and go away. They have their own
country. But no, instead there is a war.”



2. Which best describes the effect of Passini’s long pieces of dialogue?

They indicate that Passini is naive about the ways of war.
They indicate that Passini is guided by his emotions.

They indicate that Passini feels passionately about his beliefs.
They indicate that Passini is the main protagonist.

3. Because of his journalistic background, Ernest Hemingway'’s diction* tends to be
*Diction: the choice and use of words and phrases in speech or writing.

a combination of formal and informal.
neither formal nor informal.

only formal.

only informal.

Summative Assessment:

Based on your understanding of the three Hemingway character types as explained on pg. 7. These types are:
Exemplar, Apprentice, and Anti-Exemplar write a persgnal narrative explaining the roles of these archetypes in
your iife. For example, you may be the apprentice character type and have both positive and negative role models
filling in the Exemplar and Anti-Exemplar. Perhaps you are the Exemplar and have an apprentice of your own.
Write a 5 paragraph essay explaining how these character types fit intc your life.

Alternative: You may write about a book, movie, or show that has all three of these characters types. Explain the
example you've chosen, the characters, and why they fit into their specilic character type as explained by
Hemingway.

Submit your Essay to max.perry@siuslaw.kl12.ot.us on Google Drive.

Essay: If you don't have access to a computer, please write your essay on the lines provided below.
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